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EXPRESSIVE CULTURE: SOUNDS 
“Contemplating Voice” 

Morse Academic Plan  
New York University / Spring 2010 

Tuesday/Thursday, 3:30-4:45 p.m. + recitation session 
“The Bottom Line” 

 
Instructor:  Dr. J. Martin Daughtry (martin.daughtry@nyu.edu) 
Preceptors:  Sonia Gaind (sfg229@nyu.edu), Ghazi Al-Mulaifi (ghazi@nyu.edu), Yonatan Niv 
(yonataniv56@yahoo.com), annA Reidy (anna.reidy@nyu.edu), Maria Stankova (mvs263@nyu.edu) 
Office hours: Friday 11:00-1:00 or by appointment 
Office:  24 Waverly Place, Room 268, Office 266J 
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Course Description:  
We will spend this semester contemplating the sound and significance of the human voice. The very 
ubiquity of the voice makes it a somewhat elusive topic: as something that we all have, and as a sonic 
presence that permeates the urban soundscape, our voices are easily taken for granted. In the words 
of philosopher Mladen Dolar, “we constantly inhabit the universe of voices, we are continuously 
bombarded by voices, we have to make our daily way through a jungle of voices, and we have to use 
all kinds of machetes and compasses so as not to get lost.” Of course, our voices don’t just 
contribute noise to the sonic “jungle” in which we operate. The voice is more than sound, more 
even than the necessary sonic residue of communication. The character of your voice helps you and 
those around you understand something profound about your position as a unique individual, as a 
participant in various collectives, and as a member of the human species.  Your ideas, your 
personality, your history, your tastes, your fears, your affinities, your sense of humor—all of these 
are brought into the world by your voice.  
 
By concentrating on the voice—by allowing ourselves to “get lost” in the voice for a time—we will 
gain a new appreciation for its complexity, for its power in our lives, and for the factors that 
condition and delimit that power. We will give primary emphasis to a number of vocal traditions, 
including those of Tuvan throat singers; Brooklyn beatbox artists; Indonesian muezzins; and singers 
of Bulgarian traditional music. At the same time, we will also interrogate a number of the ways in 
which voice is presented to us: as the result of a complex physiological process; as a vehicle for 
communication; as an aestheticized object; as a gendered, racialized and in other ways essentialized 
text; as a technologically-mediated commodity; and as a master trope for all manners of identity and 
agency. We will attend to voices that silence others and voices that have been silenced themselves, 
and in so doing learn something about the voice’s articulation with politics, ethics, and violence. 
Perhaps most importantly, though, throughout this course we will use our own voices, both to generate 
our own critical discourse and to experience the visceral and intellectual pleasures of composing and 
making a chorus of sounds together.  
 
 
Required texts: 
Clayton, Martin, ed. 2008. Music, Words, and Voice: A Reader. Manchester: Manchester University 
Press. 
 
Dolar, Mladen. 2006. A Voice and Nothing More. Cambridge, MA: MIT Press. 
 
Levin, Theodore, with Valentina Süzükei. 2006. Where Rivers and Mountains Sing: Sound, Music, and 
Nomadism in Tuva and Beyond. Bloomington; Indianapolis: Indiana University Press. 
 
 
Recommended text:  
Ihde, Don. 2007. Listening and Voice: Phenomenologies of Sound, second edition. Albany: State University 
of New York Press. 
 
These books are available at the NYU bookstore.  
Additional texts and listening assignments will be made available in PDF format on the NYU 
blackboard system. To access the system: 
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1. Go to: http://home.nyu.edu 
2. Log in. 
3. Click on the tab labeled “Academics.” There you’ll find a link to the course EXPRESSIVE 

CULT: SOUNDS (V55:0730.001-007.010-016.SP09). Click on this link. 
4. Once you’re in the site for the course, click on the tab labeled “Course Documents.”  
5. Find the book excerpts, articles, or sound files that you need. All readings are organized by 

dates of class meetings. Each class period, you will be responsible for reading all materials in 
the folder with that day’s date. (For example, on February 3 you will need to come to class 
having read everything in the folder labeled “February 3.”) 

 
  

 
 
Course Policies 
 
Attendance and Participation: 
I expect you to attend all class and recitation sessions and to be an active and conscientious 
participant in both. If you must miss a class or a recitation session, you will need to e-mail your 
preceptor (cc’ing me) before the class in question. If you miss class due to an emergency, you will 
need to provide your preceptor with a written explanation and some kind of documentation of the 
emergency. You are allowed one unexcused absence from the lecture, and one unexcused absence 
from your recitation session; all subsequent unexcused absences will result in a reduction of 
your attendance/participation grade.  
 
Full, wholehearted participation the course is absolutely crucial. You are required to complete 
all reading, listening, and writing assignments before class. You should come to class prepared to 
take detailed notes—keeping in mind that you will be held responsible for the information 
imparted in lectures—and come to recitation sessions prepared to voice your opinions and 
ask productive questions. In addition to talking, I will also expect you to lend your voices to 
several minutes of vocal exercises that will be conducted in class each week. Let me be clear: you do 
not need to have any singing experience or musical experience of any kind to take this course. You 
must, however, be willing to put aside your inhibitions and participate fully in all vocal exercises and 
composing experiments. The sounds that we make may not be pretty, but they will teach us 
something about the voices that are making them. (If you are physically unable to make sounds with 
your voice, please see me after the first class session and I will give you additional written 
assignments to compensate.)  
 
Reading and Listening Assignments 
Before each class, you will need to digest a number of articles and/or listening examples. 
Some of the readings are quite challenging; others are very light and straightforward. You will need 
to read all of these pieces critically, but also generously. The point of reading them is to walk away 
with some useful new insights, not (or not only) to tear the author’s argument to shreds. I will touch 
on many of the readings in my lectures, and you will get to discuss them in depth during the 
recitation sessions.  As for the listening examples, they are every bit as important as the written texts, 
and will require your fully attentive, critical, and generous ear.  
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Quizzes and exam: 
Quizzes will be given periodically throughout the semester. Three major quizzes will be 
announced ahead of time, but preceptors will also administer several pop-quizzes in their recitation 
sessions. The pop quizzes will be very basic, and will be based on the reading and/or listening 
assignments for that week. Details about quizzes and about the final exam will be given in class and 
during recitation sessions.  
 
Written projects: 
Your written projects will include the following: 
 
 -Three critical essays  

-Short reactions to the readings 
 -Two individual vocal compositions  
 -One collaborative vocal composition 
 
The essays will be 4-5 pages long (12-pt Times New Roman or comparable font, 1-inch margins, 
double-spaced), and will display evidence of critical engagement with course readings and class 
discussions. The essays will be beautifully written, innovative, focused, and free of grammatical and 
typographical errors. They will be turned in on time, no later than 3:30 p.m. on the days they are 
due. (For these and all written projects, the preceptors and I will reduce the grade by ½ of a letter if 
the paper is turned in after 3:30 on the due date, and a further letter for each subsequent day the 
paper is late.) Your preceptors will give you detailed instructions for these assignments well in 
advance of their due dates. 
 
On most weeks, you will be required to post a reaction to one of the week’s reading and/or listening 
assignments. (Postings will be graded Pass/Fail; your preceptor will give you more details about this 
requirement.) Reactions must be posted on Blackboard by 7:00 p.m. the day before your recitation 
session. The reactions should be short but muscular; they may contain a distillation of the reading’s 
main argument, a thoughtful critique, a number of open questions for discussion, or all of the above. 
Students, in collaboration with preceptors, will help to generate the prompts for blackboard 
postings. 
 
The composition assignments are designed to develop your ability to think in sound in addition to 
the ability to think about sound. Over the course of the semester, and in conversation with your 
preceptors, you will compose two short experimental pieces for voice. You will also form into 
groups of four students and undertake two collaborative compositions. Once again, you are not 
expected to be able to read music or to have had any formal musical training before taking this 
course; the compositions will use prose description or other methods of visual representation to 
transmit instructions to the performers. While most of the compositions will not be performed 
during class (as time, lamentably, does not permit this), the act of thinking about the voice from a 
composer’s perspective will be valuable in its own right. 
 
Grading distribution 
Attendance and participation: 20% 
Quizzes: 25% 
Composition projects: 25% 
Essays and final exam: 30%  
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Due dates for these projects are not flexible. We will allow for late submissions only under the 
most extreme circumstances. (N.B.: Computer problems do not constitute extreme circumstances. 
Be sure to back up your work regularly so that you always have a copy in the event of a computer 
meltdown.) To request an extension for an assignment, a legitimate excuse must be submitted in 
writing before the assignment is due. The request must be accompanied by written evidence, such as 
a note from your doctor, along with his or her contact information. The preceptors and I will then 
decide if an extension is warranted. To avoid problems, please plan ahead and begin working on the 
projects as early as you can. 
 
Integrity of Scholarship 
I take it on faith that you are all honest and industrious students. Of course, if my assumptions 
are proven false—if you engage in plagiarism or other forms of academic dishonesty—the 
repercussions will be serious. For details on the University’s definition of plagiarism, see the 
“Academic Integrity” section of the Morse Academic Program website: 
http://map.cas.nyu.edu/docs/CP/2247/MAPacademicintegrity.pdf 
 
Status of the Preceptors 
The preceptors for this course are brilliant graduate students who will soon be professors 
themselves. The recitation sessions and composition workshops that they lead are a central part of 
this course. Their evaluations of your written work and classroom participation will constitute the 
bulk of your grade. More importantly, they are on hand to answer your questions, help you learn 
how to become better writers, thinkers, composers, and performers, and to make sure that your 
experience this semester is rich and positive. I trust that you will work closely with them, learn 
from them, and treat them with respect. 
 
Status of This Syllabus 
This syllabus is a working document. As the semester progresses, I may make changes to 
readings, assignments and due dates to reflect the needs of the group and the schedules of guest 
lecturers. Updated versions of the syllabus will be posted on the blackboard site and mentioned in 
class.  
 
 
 

TENTATIVE COURSE SCHEDULE 
 
Week 1:  

Tuesday, January 19 
Introduction to the course, review of syllabus 

 
 

Thursday, January 21 
Discussion of theoretical frames, introduction to sound-centered terminology 

 
• Simon Frith, “Voice as a Musical Instrument” (in Clayton 2008). 
• Anne Karpf, The Human Voice (chs. 1-3). 
• Carolyn Abbate, “Music’s Voices” (excerpts).  
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Week 2:  
Tuesday, January 26  
Laying the groundwork for voice-centered composition, performance, and scholarship 

 
• Christopher Small, Musicking (excerpts). 
• Christopher Waterman, “The Shock of the Familiar: Hearing Ourselves in Others’ 

Voices.” 
• Pauline Oliveros, Deep Listening (excerpts). 
• John Cage, “Experimental Music.” 
 

 
Thursday, January 28 

 Voice and performance 
 

• Listen: Tony Schwartz, Sainkho Namchylak, Alfred Wolfsohn, Voices of the World, 
Thomas Tallis, Mahalia Jackson, et al. 

• R.T. Sataloff, Vocal Science (excerpts) 
 
Week 3:  

Tuesday, February 2 
Anatomy and physiology of the voice, part I 

 
• “Anatomy and Physiology of Voice Production” (Voiceproblem.org). 
• Ingo R. Titze, “Basic Anatomy of the Larynx,” “Fluid Flow in Respiratory Airways 

(Breathing),” and “Vocal Fold Oscillation.” 
• Supplemental reading: Yolanda Hemen-Ackah, “Physiology of Voice Production: 

Considerations for the Vocal Performer.” 
 

 
Thursday, February 4 
Anatomy and physiology of the voice, part II, embodiment 

 
• David Appelbaum, “The Cough.” 
• Roland Barthes, “The Grain of the Voice.” 
• Genevieve Calame-Griaule, “Voice and the Dogon World” (excerpts).  
• Charles McGrath, “A New Kind of Diva.” 

 
 
Week 4:  

Tuesday, February 9 
Phenomenology of the voice 

 
• Donald Ihde, Listening and Voice (excerpts). 
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Thursday, February 11 
FILM: Genghis Blues 

 
• Theodore Levin and Valentina Süzükei, Where Rivers and Mountains Sing, Chapters 1-3. 
• Listen: Recordings from Where Rivers and Mountains Sing 

 
 
Week 5:  

Tuesday, February 16 
Voice, Ecology, Mimesis: Tuvan throat singing, part I  

 
• Listen: Recordings from Where Rivers and Mountains Sing 

 
Thursday, February 18 
Timbral Listening: Tuvan throat singing, part II 

 
• Theodore Levin and Valentina Süzükei, Where Rivers and Mountains Sing, Chapters 4-6. 
• Supplemental reading for throat singing enthusiasts: Mark C. van Tongeren, Overtone Singing. 
• Listen: Recordings from Where Rivers and Mountains Sing 

 
 
Week 6:  

Tuesday, February 23  
Voice and the construction of race 

 
• Laurie Stras, “White face, black voice: Race, gender, and region in the music of the 

Boswell Sisters.” 
• Richard Middleton, “Through a Mask Darkly: Voices of Black Folk.” 
• View/listen: “Race: The Power of an Illusion.”  
• Listen: Recordings of the Boswell Sisters and other artists 

 
 

Thursday, February 25 
Voice and the construction of class 

 
• Steven Feld et al., “Working-class ‘Country’” (in Clayton 2008). 
• Mari J. Matsuda, “Voices of America: Accent, Antidiscrimination Law, and a 

Jurisprudence for the Last Reconstruction.” 
• View/listen: International Dialects of English Archive (website). 
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Week 7:  

Tuesday, March 2 
Competition, collaboration, improvisation, virtuosity: the art of beatbox, part I 

 
• TyTe, “What is Human Beatboxing?” and “The History of Beatboxing.” 
• Jeff Chang, Total Chaos (excerpts). 
• Listen: Beatboxing recordings. 

 
o INDIVIDUAL COMPOSITION #1 DUE at 3:30 p.m. in class. 

 
 
Thursday, March 4 
Competition, collaboration, improvisation, virtuosity: the art of beatbox, part I 

 Guest performer: YAKO 440 
 
 
Week 8:  

Tuesday, March 9 
Competition, collaboration, improvisation, virtuosity: the art of beatbox, part II 
FILM: Breath Control: a beatbox documentary 
 

• Listen: Beatboxing and freestyle rap recordings. 
 

o ESSAY #1 DUE at 3:30 p.m. in class. 
 
 

Thursday, March 11 
Voice and the Juncture Between Creation and Recreation: Female Quranic Recitation in Indonesia 
Guest lecturer: Dr. Anne Rasmussen (College of William and Mary) 

 
• Reading TBA 

 
o GROUP COMPOSITION PROPOSAL DUE at 3:30 p.m. in class 

 
Week 9:  

March 16, 18 SPRING RECESS, no class or recitation this week 
 

• Mladen Dolar, A Voice and Nothing More (excerpts) 
 
 
Week 10:  

Tuesday, March 23 
Lacan, Dolar, and the Voice 
Guest Lecturer: Yoni Niv 
 

• Mladen Dolar, A Voice and Nothing More (excerpts) 



 9

• Thomas Brockelman, “Lacan, Jacques.” In Routledge Encyclopedia of Philosophy 
 

 
Thursday, March 25 
What is a song? On the marriage of “music” and “text” 

  
• Oscar Hammerstein, “Writing Lyrics” (in Clayton 2008). 
• Carolyn Abbate, “The Bell Song” (in Clayton 2008). 
• Edward Cone, “Song and Performance” (in Clayton 2008). 

 
 
Week 11:  

Tuesday, March 30  
Workshop: Site-specific composition 
 

• Miwon Kwon, One Place After Another: Site-Specific Art and Locational Identity (excerpts). 
• Mikesch Muecke, Miriam Zach, eds. Resonance: Essays on the Intersection of Music and 

Architecture (excerpts). 
 
Thursday, April 1 
Homo vocalis: Voice, Sex, and Medical Knowledge in Historical Perspective 
Guest lecturer: annA Reidy  

 
• Suzanne Cusick, Francesca Caccini at the Medici Court: Music and the Circulation of Power 

(excerpts). 

• Roger Freitas, “The Erotics of Emasculation: Confronting the Baroque Body of the 
Castrato.”  

o INDIVIDUAL COMPOSITION #2 DUE at 3:30 p.m. in class. 
 
Week 12:  

Tuesday, April 6 
Voice and mediation, part I 
Guest Lecturer: Ghazi al-Mulaifi 

 
• Readings TBA 
 

Thursday, April 8 
Voice and mediation, part II 
 

• Philip Auslander, Liveness: Performance in a Mediatized Culture, (excerpts). 
• Press articles on autotune. 

 
 

o ESSAY #2 DUE at 3:30 p.m. in class. 
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Week 13:  

Tuesday, April 13 
 Bulgarian Women’s Choirs: 
 Guest lecturer: Maria Stankova 
 

• Donna Buchanan, “Dispelling the Mystery: The Commodification of Women and 
Musical Tradition in the Marketing of Le Mystere des Voix Bulgares.” 

• Carol Silverman, “‘Move Over Madonna’: Gender, Representation, and the ‘Mystery’ 
of Bulgarian Voices.” 

• Mike Dunham, "Beautifully Ugly Visiting Bulgarian Women's Choir Demonstrates 
the Mystery of the Human Voice." 

 
Thursday, April 15 
Bulgarian Women’s Choirs, part 2 
Student composition and performance workshops 
 

 
Week 14:  

Tuesday, April 20 
Linguistic play, surreal performance 
Guest performer: Psoy Galaktionovich Korolenko 
 
 
Thursday, April 22 
"Like Blood in your Mouth": Pathology, Catharsis and Flamenco cante 
Guest lecturer: Sonia Gaind 
 

• Labajo, Joaquina. “Body and Voice: The Construction of Gender in Flamenco.”  
• Mitchell, Timothy. Flamenco Deep Song. (excerpts) 
• Stras, Laurie. “The Organ of the Soul: Voice, Damage, and Affect.”  

 
o GROUP COMPOSITIONS DUE at 3:30 p.m. in class. 

 
 
Week 15:  

Tuesday, April 27 
Voice as Translation 
 
Reading TBA 
 
Thursday, April 29 
Conclusions, final quiz, final performance 
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