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Syllabus:  Expressive Culture: Film 
Hollywood 1967 
Spring 2013  
W 12:30-4:30 ROOM: Cantor 102 
 
Dana Polan 
office:  629 Tisch 
office hours:  Thurs. 9:15 AM - 12PM and by appointment 
phone:  (212) 998-1614 
email:  dana.polan@nyu.edu 
 
 
Hollywood 1967 
 Whether mythologized or maligned, the complex and often 
contradictory cultural production of the 1960s continues to hold our 
fascination.  Culture was freighted then with all sorts of expectations as to its 
potential to institute change, not only aesthetic but social and political.  But 
this was also a time in which dreams often were dashed and detoured, the 
American dream turning into the American nightmare. 
 In his book, Pictures at a Revolution:  Five Movies and the Birth of 
the New Hollywood (2008), journalist Mark Harris looks at the five Oscar-
nominees for Best Picture in 1967 -- The Graduate, Bonnie & Clyde, In the 
Heat of the Night, Guess Who's Coming to Dinner? and Dr. Dolittle -- and 
sees this eclectic grouping as revelatory of the fraught state of cultural 
production in Hollywood at the time.  American film was at a crossroads, 
mired in confusion about the best direction to pursue to resonate with the 
populace:  stylistic conventionality or bold experimentation?, classical story-
telling or modernist deconstruction of fundamental narrative tropes (for 
example, the uplifting happy ending, so rejected in Bonnie & Clyde and 
rendered so bittersweet in The Graduate)?, escapism and light diversion or 
liberal agenda (or even more radical confrontation)?, and so on.   What does 
it say about Hollywood at the time that it could encourage such disparate 
brands of movie-making?  More importantly, what does it say about 
America at the time that it could welcome -- and laud -- such a diversity of 
models of cultural expression, across vast regions of political valence and 
aesthetic ambition?  
         Extending the focus on that vexed but also culturally rich and diverse 
year, 1967, this course explores American society and its culture through 
cinema (with a side look at some other cultural forms -- 1967 is, for 
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instance, also the year of that key rock album, Sgt. Pepper's Lonely Heart's 
Club Band).  It serves as an introduction to cinema studies by pinpointing 
basic conventions of narrative film-making (and narrative stylistics) and it 
then sets out to show how conventions undergo pressure in moments of 
social upheaval.  In other words, a close attention to the formal mechanisms 
of film will be integral to the analysis.  But there will also be a 
(simultaneous) concern to theorize how formal mechanisms evolve and how 
they bear the traces of their social moment. 
 
There are a set of requirements for this course: 
 
1.  an in-class mid-term of one-hour on March 13.  10% of grade. 
 
2.  a final exam on Wednesday, May 15, 12-1:50.  20% of grade. 
 
3.  a two-page paper, due on February 13.  5% of grade.  An explanation of 
this assignment plus the follow-up related writing assignments is below. 
 
4.  a three-page paper, due on March 27.  10% of grade.   
 
5.  a five-paper paper, due on April 17.  15% of grade. 
 
6.  a ten-page paper, due on May 8.  20% of grade. 
 
7.  regular participation in section.  This includes bringing in a one 
paragraph reflection on some aspect of the film screened the previous 
Wednesday.  Note:  we are not looking for a mere evaluation (I liked it; I 
hated it!) but an observation that could provoke discussion.  20% of grade. 
 
NOTE:  using electronic devices to text, play games, OR surf the web will 
not be permitted in class and will be an occasion for failure in the course.  
Your laptops are not permitted in the classroom so please leave them home. 
 
For the writing assignments (requirements 3-6), we will ask you to build a 
critical analysis of a film from 1967 not shown in its entirety in class.  In 
other words, you can pick a film that we looked at select clips of, but not a 
film we viewed as the main screening for a class session.  Below are the 
breakdown of assignments and some possible questions to address for each 
one. 
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 For February 13, do some broad research (on the web, for instance) on 
the films of 1967 and choose a film that you feel you'd like to work on.  
Write a two page paper:  what film have you chosen?  why does it attract 
you (note:  it doesn't have to be a "positive" attraction.  You can work on a 
film that you sense is aesthetically or politically or morally not to your 
liking)?  What seems to generally have been written about this film and from 
what angle?  How do you guess you'll approach the film critically? 
 For March 27, please have screened the film and write a three page 
paper:  select a sequence from your chosen film that you think is particular 
significant in terms of how it uses cinematic resources to tell its story or 
make its thematic points, and analyze that sequence in depth.  
 For April 17, write up a five-page paper:  why is your film worth 
writing about?  what does one learn about cinema in 1967 by studying it?  
are there particularly significant uses of cinematic form in your film?  are 
there particularly significant ways the film seems to be responding to its 
historical moment?  are there any web or printed analyses of the film that 
you find useful -- either to build or disagree with?  
 For May 8, please rewrite the previous two assignments and work 
them into a full and coherent ten-page analysis of your chosen film.  What is 
significant thematically or stylistically about your film?  How does it fit its 
historical moment and offer perhaps a cinematically expressive comment on 
the 1960s? 
  
There are 6 required books for this course: 
James T. Patterson, The Eve of Destruction:  How 1965 Transformed 
 America 
Thomas Frank, The Conquest of Cool:  Business Culture, Counterculture, 
 and the Rise of Hip Consumerism 
Mark Harris, Pictures at a Revolution:  Five Movies and the Birth of the 
 New Hollywood 
Paul Goodman, Growing Up Absurd 
Aniko Bodroghkozy, Groove Tube:  Sixties Television and the Youth 
 Rebellion 
John Gregory Dunne, The Studio 
 
Additionally, I ask you to purchase a CD of The Beatles, Sgt. Pepper's 
Lonely Hearts Club Band and to have listened to it in its entirety by the 
March 27 class session 
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Schedule (subject to change): 
 
January 30:  Introduction 
screening:  The Graduate (Mike Nichols, 1967)  
 
February 6:  Genre as Structure, Genre as Experiment 
screening:  Bonnie & Clyde (Arthur Penn, 1967)  
 
February 13:  Flashback:  Contexts for Sixties Film 
screening:  Psycho (Alfred Hitchcock, 1960)  
reading:  Patterson, Eve of Destruction, Preface to p. 88 
PAPER 1 DUE 
   
February 20:  Sixties Culture Between Dream and Nightmare 
screening:  Seconds (John Frankenheimer, 1966) 
reading:  Patterson, Eve of Destruction, pp. 89-157  
   
February 27:  Cinema and Symbolism (existence as a prison)  
screening:  Cool Hand Luke (Stuart Rosenberg, 1967) 
reading:  Patterson, Eve of Destruction, pp. 159-247 
 
March 6:  Questions of Cinematic Stylistics (hip, camp, cool) 
screening:  Bedazzled (Stanley Donen, 1967) 
reading: Mark Harris, Pictures at a Revolution, Intro plus Part 1 
 Thomas Frank, The Conquest of Cool, Chapter 1 
   
March 13:  Stylistics and the Cinematic City (San Francisco, LA) 
screening:  Point Blank (John Boorman, 1967) 
reading: Mark Harris, Pictures at a Revolution, pp. 111-202 
 Thomas Frank, The Conquest of Cool, Chapter 2 
MID-TERM EXAM 
  
March 20 No Class – SPRING BREAK 
   
March 27:  Rock and Youth Culture 
screening:  Don't Look Back (DA Pennebaker, 1967) 
reading:  Goodman, Growing Up Absurd 
listening: The Beatles, Sgt. Pepper's Lonely Hearts Club Band 
PAPER 2 DUE  
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April 3:  Hollywood Old-Guard and the Force of Liberalism  
screening:  Guess Who's Coming to Dinner (Stanley Kramer, 1967) 
reading: Mark Harris, Pictures at a Revolution, pp. 203-259 
 Thomas Frank, The Conquest of Cool, Chapters 3 and 4 
  
April 10:  The Winner (?)  
screening:  In the Heat of the Night (Norman Jewison, 1967) 
reading: Thomas Frank, The Conquest of Cool, Chapters 5 and 6 
 
April 17:  60s Television  
screening:  select TV shows 
reading:  Bodroghkozy, Groove Tube 
PAPER 3 DUE 
 
April 24:  Alternatives to Hollywood?  
screening:  Playtime (Jacques Tati, 1967 
reading: Thomas Frank, The Conquest of Cool, Chapters 7-11  
 
May 1:  Legacies  
screening:  Easy Rider (Dennis Hopper, 1968) 
reading:  Dunne, The Studio (please have screened Doctor Dolittle on your 
own by this point) 
  
May 8:  Conclusion  
screening:  2001:  A Space Odyssey (Stanley Kubrick, 1968) 
reading: Mark Harris, Pictures at a Revolution, Part 3 plus Epilogue 
PAPER 4 DUE  
 
May 15:  in-classroom final exam 
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